Traxgedy A term with many meanmgs and apphcatwns. In drama it refers to a par-'  *}
“ticular kind of play, the definition of which was established by Aristotle’s Poetics. In
- narrative, pamcularly in the M:ddie Ages it refers to a body of work recountmg the

- fall of persons of high degree. It concerns in general the effort to exemplify what has

“been called “the tragic sense of life”; that is, the sense that human beings are inevitably "

doomed, through their own failures or: errors or even the ironic action of their virtues, A

‘,-..or through the nature of fate, destiny, or the human condition to suffer, fail, and dle,, R

~ and that the - measure of a persons hfe is to be taken by how he or she faces that I

mewtable faﬂu:re The tragic 1mpulse celebrates courage and dignity in the face of

o defeat and attempts to portray the grandeur of the human spirit. :
. "In drama a fragedy recounts a causally related series of events in the life of a person
of significance, culminating in an unhappy CATASTROPHE, the whole treated with dig-
nity and seriousness. According to Aristotle, who gave in the Poetics a normative def-
inition of fragedy, illustrated by the Greek plays, with Sophocle’s Oedipus Rex as the -
best example, the purpose of a tragedy is to arouse pity and fear and thus to produce

- in the audience a CaTHARSIS of these emotions. Given this purpose, Aristotle says that -

fear and pity may be aroused by SPECTACLE or by the structure of the praY, The latter
method is, he insists, the better; hence PLOT is “the soul of a tragedy” Such a plot
involves a PROTAGONIST who is bet‘ter than ordmary people, and this person must be‘ |
brought from happiness to misery.



o TRAGEDY and ROMANTIC TRAGEDY both emphamze the s1gmf

‘the protagonist but dictated by the’ protagomst S HAMARTIA
" tragedy be confined to this particular view of the universe is to limi
e Ways In the nmeteenth century for example both Hegel and Nwtz_

Fear and Tremblmg, Kaerkegaard. ought to refu & sthet

SRS T Y W1th the emergence of Ibsen in the Iate mneteenth_ )

S century came the concept of mlddle cldss tragedy growing out of social problems and
issues. In the twentieth century middle-class and laboring-class characters are often‘ L

b -.portrayed as the’ victims ‘of social, hereditary, and env1ronmenta1 forces.
i _recelve thelr fate Wlﬂ‘.l a self-pltyzng Wh:mper they can hardly be saxd to

‘traglc mutatzs muz‘andzs as Hamlet was to Shakespeare 5. Londoners T
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